Aurangabad

Jewel of the Deccan
Rashmi Jolly
Presents in chronological order the UNESCO
World Heritage sites of Ajanta, Ellora and
nine Aurangabad Caves.
A Guide book that recounts for the
lay tourist, briefly but accurately, the
architectural and cultural splendour and
history of Aurangabad.
Did you know that of over721 World Heritage
sites, eighteen sites have been identified in
India so far? Of these the Ajanta and Ellora
caves at Aurangabad were listed in 1983.

A close look at Aurangabad and the World
Heritage Sites around it

Aurangabad: Jewel of the Deccan is a simple guide book
that recounts for the lay tourist, briefly and accurately,
the architectural and cultural splendour and history of
the ‘Walled City’—Aurangabad. Malik Ambar, known
as the founder of the city of Aurangabad, was a great
supporter and patron of the arts and architecture. There
is information on the fifty-two gates leading to the walled
city. Some of these gates barely exist and others are in a
state of repair by the Archaeological Survey of India with
generous corporate patronage.
This slim volume presents in chronological order the
UNESCO World Heritage sites of Ajanta, Ellora and nine
Aurangabad Caves. The nine ancient caves in the city
centre reveal rock-cut architecture of the highest possible
standard and quality, depicting Buddhist ‘Jataka’ tales and
other stories based on India’s diverse religions. Bibi-KaMaqbara portrays Islamic architecture. The population of
Aurangabad consists of Hindus and Muslims living in peace
and harmony from time immemorial.
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Rashmi Jolly has over forty years of experience as an Executive
Director overseeing the public relations and export activities of the
Jolly Group of Companies, Mumbai. She is now Vice-Chairperson
and Executive Director of Jollyboard Ltd. An Honorary Consul of
the Czech Republic for Mumbai, Maharashtra and Goa, she has been
promoting Czech art, culture, fashion and music for the past ten
years. An English Literature graduate from Lady Shriram College,
University of Delhi, Jolly has done her Post Graduate Diploma in
Asian Art from the British Museum, London. As an avid collector of
contemporary Indian art for over forty years, she has been published
several times in the Times of India and other leading publications.
A keen environmentalist, Mrs Jolly is also known to encourage and
promote young and upcoming artists.
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episodes of the Buddha’s life as told by his followers. The monumental collection of
Ellora Caves
Aurangabad
some five hundred and forty-seven Jataka tales containing colourful legends of the
many stories of the Buddha’s life and his reincarnations are vividly painted here.
eminent historian Karl Khandalavala had narrated, ‘The story of ajanta in the days
of its finest achievements is that of vast walls teeming with painted life, where kings and
princesses, and all the paraphernalia of great courts mingle with an unending stream of
human activity. tales of piety, charity and love are here, unfolded with the sweep and
grandeur of a master’s brush, in a spirit of reverence to the “Great one” who preached a
faith that once brought light and hope to millions in india. They were humble men who
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Exterior view of Cave No. 7 of Aurangabad Caves

Ellora Cave 21

Ellora Cave 21

Exterior view of Cave No. 7 of Aurangabad Caves

shrine is entered through an elaborate doorway. The interior presents
a splendid tableau of kneeling devotees some with folded hands others with floral
offerings gazing fervently towards the saviour. The figures have almost an egyptian cast
This cave consists of a hall with pillars and a wall panel of Brahma, Vishnu and mahesh.
of countenance, with thick lips, very elaborate head dress and necklaces. Buddha sits in
a preaching attitude and is attended by bejeweled Bodhisattvas.
cAVe 27

cAVe 26: (Janawasa) late 6th century

the back. The
Aurangabad Caves Aurangabad

cAVe 4: 1st century b.c.

This cave is completely ruined.

scholars differ as to the date of its excavation which ranges from the 2nd century B.c.
to perhaps, the 4th century. it is a rectangular chaitya hall of great simplicity, containing
This cave is located on the edge of a ravine but is in a completely ruined condition. a monolithic stupa partly preserved. The ceiling has finely carved ribs.

cAVe 28
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Exterior view of Cave No. 5, 6, 7 of Aurangabad Caves

Ajanta Cave No. 26 - Avalokitesvara

Exterior view of Cave No. 5, 6, 7 of Aurangabad Caves

design of the caves, some of which were constructed following the plan of the mandala,
for circumambulation of the Buddha in the shrine’.
susan huntingdon observes, ‘The female figures demonstrate a stylistic departure
from the earlier Vakataka style adding new tautness to the contours of their bodies,
which are full breasted, round hipped and have swelling thighs. Their elaborate
coiffures are characteristic of the sixth century. The presence of prominent female
imagery, especially the females as attendants to Bodhisattvas, demonstrates the
growing importance of tantric sects. from the spectacular imagery of a group of six

Ajanta Cave No. 26 - Avalokitesvara
cAVe 25:
This small unfinished monastery has an enclosed courtyard, a pillared verandah and an
astylar hall. There is no shrine.
cAVe 26: late 5th century A.d.

