Blindman’s buff, Guler, ca. 1750, Habighorst collection, Koblenz (Germany)

Published by
Block D, Building No. 77,
Okhla Industrial Area, Phase-I,
New Delhi-110 020, INDIA
Tel: 91-11-26816301, 26818960
Email: niyogibooks@gmail.com
Website: www.niyogibooksindia.com
Text © Vijay Sharma
Images © Vijay Sharma unless otherwise credited
Editor: Siddhartha Banerjee, Sukanya Sur
Design: Shashi Bhushan Prasad
ISBN: 978-93-89136-65-4
Publication: 2020
All rights are reserved. No part of this publication may be reproduced or transmitted in any form
or by any means, electronic or mechanical, including photocopying, recording or by any information
storage and retrieval system without prior written permission and consent of the Publisher.
Printed at: Niyogi Offset Pvt. Ltd., New Delhi, India

In fond memory of Dr Vishwa Chander Ohri,
my mentor and guru, who inspired me
throughout my research career
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A royal mistress listening to music, Guler, circa 1750.
Government Museum and Art Gallery, Chandigarh

FOREWORD
by J.P. Losty

Vijay Sharma is a gifted artist specialising in creating paintings in the style of the major
schools of Pahari painting—Guler, Kangra, Chamba, Mandi, and especially Basohli. He
has amassed a wealth of knowledge about the techniques and subjects of Pahari miniature
painting and brings his knowledge to bear in this survey of painting in Guler and Kangra.
Artistic developments in Guler in the middle of the 18th century led to the flowering of one of
the last great schools of miniature painting in India, one of India’s greatest gifts to the world
of art, and one that was for many years in the first half of the 20th century synonymous with
Indian painting itself, of beautiful maidens and youths disporting themselves amid flowering
glades in the verdant landscapes of the Kangra Valley.
Yet there is far more to the painting of this period than this superficial view, and the author
here brings his literary knowledge to bear in unravelling the poetic background to these
idealised images. Such knowledge is necessary for the better understanding of these
beautiful paintings. The author takes the reader through the development of new painting
modes in Guler and their spread to Kangra and then through the subjects of the paintings
and their literary and indeed religious background.
All the schools of Pahari painting are bedevilled by scholarly controversies over artists and
their schools and their dates and places of work, and Guler and Kangra are no exception.
Not all will agree with the author’s interpretation of how precisely Mughal painting influenced
Manaku and Nainsukh in Guler, or where and for how long they and their six sons worked
or when and how the focus of artistic activity shifted from Guler to Kangra. Yet whenever
and wherever they were produced, the paintings from this group of artists and then their
sons and grandsons are some of the most wonderful in the whole range of Indian art, and
Vijay Sharma’s analysis will help all to a better understanding of them.
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